It is a basic truth that the artist must have independent experience and personality in order to create art from life. Combining a traditional realistic style with some elements of abstract composition fits my personality. My paintings represent a pursuit of this idea that is the enhanced realism in the development of my painting.
. 18 BASIC IDEA Unhampered by any systematized approach or preconceptions, I have studied the art of the ancients and the art of the moderns. I had no more desire to imitate the one than to copy the other; nor was I any more anxious to attain the empty objective of art for art's sake. No, I simply wanted to extract from the entire body of tradition the rational and independent concepts appropriate to my own personality. To know in order to create, that was my idea. To be able to represent the customs, the ideas, the appearance of my own era according to my own valuation; to be not only a painter but a man as wel1_; in short to create living art; that is my aim.
In my opinion, although the point above came from mid nineteenth-century Europe, it still has meaning today because it is a basic truth that the artist must have independent experience and personality in order to create art from life. While an artist must be faithful to his own observations, believing his own eyes and creating resonant form sincerely, also he or she has to keep in mind that the artist should be part of his time.
Combining a traditional realistic style with some elements of abstract composition fits my personality.
My paintings represent a pursuit of this idea that is the enhanced realism in the development of my painting. In the modern age all of the new expressions and movements represent a fundamental break with past traditions, and the result has been an immense destruction of received art forms. While this has meant a downgrading of classicism, on the positive side it has also invited an almost greedy acquisition of new forms from all over the globe, from non-Western, Oriental and primitive cultures, and from folk art, the art of children and the insane, and other aspects of art. The outcome of these vast changes has not merely been a spirit of assimilative eclecticism, but instead, the birth of a new tradition more subjective in spirit.
My new work is the result of absorbing the ideas from this new tradition and also taking inspiration directly from real life as well as borrowing aspects attractive to me from past traditions. My work represents an attempt at unifying these two separate entities.
The difficulty of describing works of art with words is doubly apparent to me as my native language, Chinese.
Perhaps the partial Chinese translation of this paper will indicate to the reader how different my response to the life that surrounds me is from most Western artists.
Art, like magic, can not be described but must be directly experienced.
